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Advances in technology are changing the way the world
looks by opening up new possibilities for artists, architects, and engineers to use materials, envision and build
infrastructure, and play with scale and shape in ways
they’ve never done before. From “Leap”, the giant red
rabbit sculpture by Lawrence Argent at the Sacramento
International Airport, to any building designed by Frank
Gehry in the last 15 years, technology continues to drive
what is possible to build in the world.
Technology is also helping us understand and
even experience a place before it is built. When artist
and New Media Professor Rachel Clarke and I began
discussing a virtual public art project two years ago,
I was unaware of the technology she described. Last
month, I took a tour of the Sacramento King’s Experience
Center. In the center of the lobby, an iPad sat on a plan
view of the new arena design. When I picked up the iPad
and moved it across the plan, I could see the arena in
3D. This new tool helped me get closer to understanding

BR OA DWAYAUG M E N T E D.N E T
what it will be like to watch a basketball game in that
built space.
Inspired by the collaboration between the Greater Broadway Partnership Business District and the Urban
Land Institute to study and create a master plan for the
district, we decided to employ this cutting edge technology in a temporary public art project. Eleven artists were
commissioned from Sacramento, around the Country,
and from Canada to create 16 site-specific artworks between 21st and 9th Streets on Broadway. These designs
were then translated into three-dimensional computer-generated “augments” so that they could be viewed
in the real-world environment using a smart phone or
tablet.
Broadway Augmented and corresponding exhibitions and education events were designed to engage
the City and neighborhood in experiencing, understanding, and planning the community. The artworks are the

catalyst to look more carefully at this eclectic place,
appreciate what is distinct, and perhaps be inspired to
imagine what Broadway might be in the future.
The project was produced by the Sacramento
Metropolitan Arts Commission; the College of Arts and
Letter, California State University, Sacramento (CSUS);
and the Greater Broadway Partnership Business District
with funding and in-kind contributions from the National
Endowment for the Arts, and dozens of individuals, organizations, and Sacramento businesses. I especially want
to acknowledge the participating artists; Geoffrey Alan
Rhodes (project technical coordinator); the students at
CSUS for their incredible work, and Teresa Roche and
Rachel Clarke without whom this project would not have
been possible.
Shelly Willis, Director,
Sacramento Metropolitan Arts Commission

GUIDED TOURS:

EXHIBITIONS:
Broadway Re-Imagined: New Work by Emily Schleiner,

A Vision for Broadway

September 13 – October 25, 2014

Mark Lanning, Chris Daubert, and Andrew Connelly

September 9 – October 31, 2014

10am & 4pm Saturday: September 13, 20, 27 and October

September 13 – October 31, 2014

Robert T. Matsui Gallery (at Sacramento City Hall)

4, 11, 18, 25

2412 17th Street

915 I Street

Hours: Monday – Saturday, 8am – 5pm

Opening Reception: September 9, 2014

The Broadway corridor is alive with activity, businesses
that reflect the ethnic diversity of the surrounding
neighborhood, and two of Sacramento’s most iconic
landmarks – the Old City Cemetery and Tower Theater.
New work by Sacramento artists Emily Schleiner, Mark
Lanning, Chris Daubert, and Andrew Conneley capture the
essence of this very unique Sacramento neighborhood.
The exhibition features installations, interactive artworks,
photography and sculpture about the life and commerce
on Broadway, the transformation of the neighborhood over
time, and the daily patterns of the people who work, live
and play on Broadway.

EVENTS:
Broadway Augmented: A Virtual Technology Demo by Mario
Sotelo
Saturday September, 13th at 2:00 pm
2412 17th Street
New media artist and Broadway Augmented lead modeler Mario Sotelo will show how Broadway Augmented
artworks from early experiments to final designs, were
created.

Hours: Monday – Friday, 8am – 5pm

Tours start at the Greater Broadway
Partnership office, 2411 15th Street

Sponsored by the Urban Land Institute, A Vision for Broadway combines concepts and ideas for transforming Broadway with virtual sculptures and 3-D renders the design development of artworks for Broadway Augmented. The exhibit
features artworks by Ben Hunt and Malcolm Cochran.

Tours are guided by Luke Sanders, a Studio Art major at
California State University, Sacramento. Mobile devices are
available to use during tours. Tour reservations are required.

Design and Technology: How artists and designers are using

Broadway Augmented: How to make
invisible art for Broadway

technology to bring their ideas to clients and to the public.
Thursday, October 16, 2014, 5:30 to 8 pm
The Avid Reader
1600 Broadway, Sacramento

Go to: www.broadwayaugmented.net

Panel discussion: moderated by Rachel Clarke with Gioia
Fonda, Chris Manzione, Joesph Delappe
October 29, 6:30-8:00pm
Verge Center for the Arts
625 S Street, Sacramento

OPENING RECEPTION:
Saturday, September 13th
2421 17th Street, 4:00 - 9:00pm

ORGANIZING PARTERS:

Sacramento Metropolitan Arts Commission, Greater
Broadway Partnership, California State University,
Sacramento

SPONSORS

National Endowment for the Arts, North West Landpark LLC, Sacramento Republic FC, Sac 365

SUPPORTERS

Verge Center for the Arts, The Avid Reader, Center for
Sacramento History, Center for Contemporary Art,
Sacramento
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Knot Naught Not is like a movie set located at the
XO Lounge in the form of a game. It mashes up
first person shooter games where the player interacts with a sculpture. A gun is aimed at a virtual
sculpture. Shooting the gun sculpts the piece. The
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gravestone amid an otherwise crowded cemetery, this
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around the grave with virtual
sculptures derived from toys
and animal sculptures from
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embraced the use of armed, unmanned aerial
vehicles (UAV) as weapons of choice in the
Iraq war, Yemen, Afghanistan and Pakistan.
The intention is to create an unexpected
experience in a typical domestic context by
simulating what it might be like to live in a warzone – creating a brief moment for Americans
to contemplate just what it might be like to live under droned skies.
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Drones Over Broadway

MQ1 Predator drones flying over Broadway.
Over the past decade+ of war, our military and
intelligence services have enthusiastically
embraced the use of armed, unmanned aerial
vehicles (UAV) as weapons of choice in the
Iraq war, Yemen, Afghanistan and Pakistan.
The intention is to create an unexpected
experience in a typical domestic context by
simulating what it might be like to live in a warzone – creating a brief moment for Americans
to contemplate just what it might be like to live under droned skies.
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